VAN GOGH
AT THE LUME MELBOURNE
TEACHER GUIDE: A SECONDARY VISUAL ARTS PROGRAM

OVERVIEW:
The following overview will inform a teaching guide supporting learning around a
school excursion program for secondary students to THE LUME Melbourne, featuring
the works of Dutch artist Vincent van Gogh (1853 - 1890).
Use the prompts and suggested activities below to guide students’ learning journeys,
develop their knowledge and understanding of artistic influences and visual
conventions and support them in refining their use of a range of techniques and
materials. This project has been designed for students in years 7 - 10 to explore and
respond to over the course of one school term, although teachers should fit it within
their scope and sequences as appropriate.
It is recommended that all teachers wishing to participate in this program include a
visit to THE LUME Melbourne to add depth and richness to the learning and allow
students to engage with artwork in a unique way. We encourage teachers to explore
all the suggested ‘post-visit’ activities to build knowledge and understanding before
attempting the Main Challenge, although you may wish to present this to your
students at the start of the project to provide a roadmap for their learning.
Teachers may choose to present some or all of the suggested activities to support the
learning in this project, which should be scaled up or down depending on students’
needs.

Disclaimer: This guide encourages exploration of the life and works of Dutch artist
Vincent van Gogh who struggled with depression and died at the early age of 37.
While we do not recommend discussing the details of Van Gogh’s life and death
with students, some of the activities below prompt investigation of emotional
wellbeing and emotionally-inspired artwork which may precipitate sharing of
students’ own experiences. For students who may require further guidance or
support with their wellbeing, teachers are encouraged to refer them to school
counsellors or external support services such as Kids Helpline (1800 55 1800 24/7).
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MAIN CHALLENGE
Plan and create an artwork that communicates a story of emotional wellbeing
in response to Vincent van Gogh’s journey. As a class, plan a multi-sensory
exhibition to display your artwork to a chosen audience in a way that
enhances artistic intention, similar to the practices at THE LUME Melbourne.
Keep a visual journal to document your thoughts and ideas, your research,
evaluations and analyses of the artworks you explore, and your thinking and
planning processes prior to your final artwork.
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PRE-VISIT ACTIVITIES:

“You know, I’ve always thought it ridiculous for
painters to live alone… You always lose when
you’re isolated.”
(From a letter by Vincent van Gogh to his brother Theo, on relocating to Arles in the South of France and his
thoughts on wanting to set up a small studio for a group of artists to work together, 1888.)

•

Implement a discussion around emotional wellbeing and creative output, using
student’s own experiences and any references to other artists they may be
familiar with. You may wish to show some examples to guide discussions.

•

Challenge students to respond to emotion-inspired or emotionally-charged
artwork, for example, The Scream by Edvard Munch or The Weeping Woman by
Pablo Picasso, in writing or through another artistic medium to show how they
have interpreted each piece.

•

Present some of Van Gogh’s artwork and discuss the emotions each piece elicits
from students. Revisit this discussion after your visit to THE LUME Melbourne to see
how a multi-sensory exhibition experience can impact or enhance artistic
intention and an audience’s viewing experience.

3

THE EXCURSION:
School groups should allow at least 90 minutes for The Van Gogh experience at THE
LUME Melbourne, which presents students with visual and auditory stimuli to support
them in better understanding the life and works of Vincent van Gogh. The feature
show is 45 minutes in length, but schools may then engage with several 5 minute
featurettes showcasing contemporary work from THE LUME’s Digital Arts Program and
an activity room.
Teachers may wish to present the following discussion questions and prompts to their
students to focus their learning before entering the exhibition space:

•

How might Van Gogh have been influenced by the places he visited?

•

How did the subject of his artwork change across his lifetime? For example,
before and after he got to Paris?

•

Do any of the exhibition experiences (i.e. each section of the exhibition)
reflect a strong emotion for you? Which one(s) and why?

•

What visual conventions or practices did Van Gogh take from Japanese art?

•

At what point in his life do you think Van Gogh was most content? Why?

The soundtrack is continuously loud throughout the experience so we recommend
that any discussions are completed prior to entering the main space. Please see the
attached map of THE LUME Melbourne for details.
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POST-VISIT ACTIVITIES:
The following activities do not have to be completed in the below order and can be
scaled up or down depending on student needs and abilities. The full range of
suggested activities provides a rich, in-depth exploration of the works of Van Gogh,
as well as the conceptual methodology of THE LUME Melbourne in reference to Visual
Arts outcomes for students in Years 7 - 10.

PROMPT

ACTIVITY
1
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●
●
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●
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●
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Explore the places Vincent van Gogh visited over his lifetime. How
did these places affect his creative output? Consider how THE LUME
Melbourne told the story of each place Van Gogh visited. How did
this contribute to the experience as a viewer?
Consider Van Gogh’s appreciation of Japonism through his
collection of prints. How did this style influence his own?
Compare and contrast artwork from the places Van Gogh lived to
artwork by Aboriginal and Torres Strait Islander artists from different
areas, identifying area-specific visual conventions and practices.
Which visual conventions are present in both Aboriginal and Torres
Strait Islander artwork and Japonism?
Van Gogh met some extraordinary artists during his career. How did
these artists influence his own work?
Choose one Aboriginal or Torres Strait Islander artist and show how
their creative work has been influenced and transformed by others.
Choose 3 pieces of Van Gogh’s work displayed at THE LUME
Melbourne that tell a story of his mental health across his lifetime.
What do they communicate?
Aboriginal and Torres Strait Islander artists’ work often communicate
cultural stories, handed down through oral traditions across history.
Choose one artwork that tells a story from a cultural group or nation
and analyse the techniques, materials and visual conventions that
have been applied to demonstrate the story.
Choose a period from your own life to represent through an artwork.
Why have you chosen this period?
During his visit to Drenthe, The Netherlands, in 1883, Van Gogh found
peace and inspiration in the beautiful countryside. The natural world
became a common feature of his body of work, both as landscapes
and still life studies. Investigate how to change the mood of an
artwork by producing it in 2 different colour palettes.
Consider how THE LUME Melbourne engaged your senses throughout
the exhibition to enhance the connection to nature. How could you
recreate this with your own exhibition?
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Many people believe Van Gogh’s use of yellow in his Sunflowers
series was an attempt to support his emotional wellbeing by using
tones of a bright, happy colour. How have other artists used colour
and tone to demonstrate a particular emotion?
Consider which colours and tones you will use for your final artwork.
Why have you chosen this palette?
Investigate Van Gogh’s use of the impasto and pointilism
techniques. How might these techniques be used to convey
emotions?
Evaluate the use of these techniques in other cultures or by other
artists.
THE LUME Melbourne represents the works of Van Gogh through a
variety of mediums and enhances the viewing experience by
introducing multi-sensory elements. Choose an artwork to recreate
through a different artistic medium, using different techniques and
materials. How does the change affect the story the artwork
communicates?
Which techniques and materials will you use to tell your story? Why
have you chosen these?
Analyse the self-portraits of Van Gogh’s displayed at THE LUME
Melbourne, as well as portraits of him by other artists, for example,
Paul Gauguin (1888) and John Russell (1886). How did Van Gogh see
and represent himself in paint and how did this contrast to how
others saw him?
Evaluate how Van Gogh’s version of himself changed throughout his
lifetime. How did this have an impact on his other artwork?
Create your individual artwork.
As a class, plan an exhibit to display your artwork. How will you
ensure your audience can access the meanings of each individual
piece?
Consider how accompanying music at THE LUME Melbourne was
used to enhance the viewing experience and communicate artistic
intention. Which soundtrack helps to communicate the intentions
behind your own artwork? How will you ensure a seamless
soundscape across your whole exhibition?
Evaluate your artwork, commenting on your uses of techniques,
materials and visual conventions and demonstrating how you have
been influenced. Explain how you have interpreted Van Gogh’s
experiences to apply to your own and the processes you have
applied to enhance its intended meaning.
Evaluate your class exhibition, drawing on experiential feedback
from your audience. How did they understand your artwork? How
did they interact with the exhibition as a whole? Were they able to
understand individual artistic intentions? Were they able to enjoy a
multi-sensory experience?
To conclude the project, consider how exhibitions like THE LUME
Melbourne enhances how people engage with artwork. How do you
think artwork can be better shared with audiences to enhance
connection and meaning?
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AUSTRALIAN CURRICULUM LINKS:
●

Conceptualise and develop representations of themes, concepts or subject
matter to experiment with their developing personal style, reflecting on the
styles of artists, including Aboriginal and Torres Strait Islander artists
(ACAVAM125)

●

Manipulate materials, techniques, technologies and processes to develop
and represent their own artistic intentions (ACAVAM126)

●

Plan and design artworks that represent artistic intention (ACAVAM128)

●

Present ideas for displaying artworks and evaluate displays of artworks
(ACAVAM129)

●

Evaluate how representations communicate artistic intentions in artworks they
make and view to inform their future art making (ACAVAR130)
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